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Meet THE MUSICIANS 


With the same wit and imagination that he shares with so many on his 
covers for The New Yorker, French Artist Jean-Jacques Sempé presents you 
with a lighthearted collection of pen and ink skeyches of some of his most 
enchanting visions of performing artists in the extraordinary book, The 
Musicians. 


Professional or amateur, young or old, singers or instrumentalists, Sempé’s 
figures play anywhere, alonr or together, at recitals, sessions and concerts, 
with audiences or without. 








This glorious hardcover album contains 
more than 75 drawings, 16 in full cover. 
The Musicians will delight lovers of 
classical music and jazz alike. 


If you'd like to meet 
Sempé’s musicians, you can 
order the book direct 
from the publisher by 
using the coupon below. 








Half the price of every 
copy sold will benefit 
the Handel & Haydn 
Society. 





YES, Id like to meet The Musicians! 


Please send me copies of The Musicians at $14.95 
each. (Add $1.00 postage and handling for the first copy, 25 
cents for each additional.) 





Enclosed is my check for $ 


Mail this coupon with payment to: 


Special Sales, City State Workman Publishing, 1 West 39th 
Street, New York NY 10018 
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THOMAS DUNN 


Artistic Director Thomas Dunn has long 
since demonstrated that a conductor 
who releases a pack of beagles on the 
stage of Carnegie Hall can also win 
acclaim as a leading interpreter of the 
world’s great music. Whether he per- 
forms the Leopold Mozart Hunting 
Symphony (hence the hounds!) or one 
of the Bach Passions, Mr. Dunn’s reputa- 
tion rests on the intensely personal (and 
frequently pacesetting!) musical involve- 
ment that he brings to every work. 

Maestro Dunn has performed opera, 
ballet, puppet theatre, and a wide range 
of music for instrumental and vocal 
ensembles. His Bach series of 1961-62 at 
Carnegie Hall with the Festival Orches- 
tra and Chorus of New York firmly estab- 
lished his stature as a conductor who 
could draw forth a lively combination of 
critical respect and audience enthusi- 
asm. With the Festival Orchestra and 
Chorus, with New York’s Cantata Singers, 
and with numerous ensembles around 
the nation, Maestro Dunn earned equal 
renown as an interpreter of the Baroque 
and Classic and of 19th and 20th cen- 
tury music as well. 

Thomas Dunn came to the Handel & 
Haydn Society in 1967. Under his aegis, 
H&H found new strength in its choral 
repertoire. His historical versions of 
Messiah gave a fresh dimension to 
a Handel & Haydn tradition more than a 
century in the making. He has created a 
new image for the 170-year-old Society 
by introducing dance, theatre and 
orchestral works to the increasingly 
broad H&H repertoire. In addition to 
his leadership of H&H and to his guest 
conducting assignments around the 
nation, Maestro Dunn serves as Director 
of Choral Activities 
for Boston University. 
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oO) MANDALAY 
BURMESE RESTAURANT 


*(Colebrale Tenth Year * 
329 Huntington Avenue, Boston. 247-2111 


Two Blocks West of Symphony Hall—Reservations Suggested 





SUBSCRIBERS to Handel & Haydn enjoy 
discount prices, the convenience of 
planning ahead, and the exclusive oppor 
tunity to exchange tickets. 

For your convenience, please use the 
subscriber hotline, 266-4048. 


TICKETS to Handel & Haydn perform- 
ances go on sale one month in advance. 
Reserved seats are available by calling 
CHARGIT at 542-3600. 


GROUP SALE DISCOUNTS are availa- 
ble by calling the Handel & Haydn 
offices at 266-3605, or by contacting the 
Show of the Month Club at 426-6444. 


LATECOMERS! Concerts begin 
promptly at 8:00 pm. Latecomers will be 
seated at the management's discretion. 


PLEASE! The use of cameras or any 
kind of recording device is prohibited 
inside Symphony Hall. 


To get the most 
out of Boston, 
you've got to get 
the Phoenix. 


PA THE BOSTON 





Some get it. 
Some don’t. 


In honor of the three hundredth birthday of 
GEORGE FRIDERIC HANDEL 


The Handel & Haydn Society presents 
at Symphony Hall, Boston 


on Friday, February 22 
and Sunday, February 24 


ALEXANDER’s FEAST 


OR, THE 


POWER o: MUSICK. 
AN ODE 


Wrote in Honour of St. CECILIA 
byMr DRYDEN 
Set to MUSICK by Mr HANDEL 


Jeanne Ommerle’, soprano 
Rosemarie Grout, mezzo-soprano 
Grayson Hirst, tenor 
William Sharp, baritone 
James Pinkerton, harp 
The Orchestra and Chorus of the Society 


Thomas Dunn, conducting 


Part the first 


Intermission 


Part the second 


We wish to thank the Massachusetts Council on the Arts and Humanities and 
the National Endowment for the Arts for their continued support of the 
Handel & Haydn Society. 


ARGUMENT. 


Timotheus, so great a master of the lyre that “he could make a man storm 
and stagger like a tempest,” is entertaining at a drinking party to which 
were invited a number of flute girls and courtesans, including Thais, the 
Athenian mistress of Ptolemy the future king. He begins by invoking 
Alexander's pedigree as son of Jupiter. The music excites the crowd, and 
encourages Alexander's vanity. Next he turns to Bacchus, the god of 
wine and the soldier’s pleasure, and then changes his tune to remind 
Alexander to pity his rival Darius, the Persian general who was abandoned 
by his own troops and left to die on the battle field. Finally Timotheus 
sings of love, and suggests that Thais is a worthy prize for the king. Too 
drunk to respond, Alexander falls asleep. 

Part two begins with Timotheus awakening Alexander by music of 
battle and a call for vengeance for the Grecian soldiers killed in the 
Persian wars, still lying unburied on the plains. At the height of the 
revelry, Thais is incited to urge Alexander to let her, an Athenian girl, 
redress the ravaging of the Acropolis, and torch the palace. Alexander 
follows with the courtiers, torches in hand. The story thus concluded, the 
poet points out that pagan music must give way to St. Cecilia’s sanctifica- 
tion of the art of music—an extra dimension which Timotheus lacked. His 
abilities in moving Alexander are contrasted with Cecilia’s success in 
bringing a divine art down to mortals. 
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PROGRAM NOTES 


by Joseph Dyer 


The full title of the Dryden poem which 
Handel set to music—Alexander’s Feast, or 
the Power of Music: An Ode in Honour 

of St. Cecilia’s Day— gives some idea of the 
various motifs found in this magnificent 
work. A legendary conqueror of the ancient 
world and a musician with near magical 
command over men’s emotions share the 
stage with an early Christian martyr. The 
power of music is the adhesive which fuses 
this slightly incongruous mixture. 

Almost everyone has a vague notion that 
St. Cecilia is the heavenly protector of 
music and musicians. Toward the end of 
the seventeenth century, music lovers 
and musicians in London began to take 
this patronage seriously. No less a com- 
poser than Henry Purcell inaugurated 
what was to become a series of annual 
commemorations. For her feast day 
(November 22) in 1683, he composes two 
odes, Welcome to all the pleasures, and 
Laudate Ceciliam. With such a prestigious 
beginning it was no wonder that the best 
poets and composers eargerly accepted 
commissions to provide text and music for 
the festivities. John Dryden contributed 
two texts, the Ode for St. Cecilia’s Day 
(1687, set by Handel in 1739) and the 
work in question, Alexander’s Feast, origi- 
nally set to music by Jeremiah Clark in 
1697. 

None of this music would have existed 
if Cecilia's English devotees had suspected 
that the good lady probably never existed. 
Her saintly identity seems to have been 
created in the late fifth century as the 
result of confusion between a Roman 
woman buried in a place of special honor 
in the catacomb of Callistus and a folk 
goddess with special powers of healing. 
This goddess was invoked in the Trastevere 
district of Rome, whither the body of the 
now sainted Cecilia was transferred in the 
ninth century. The connection with music 
is much later and very tenuous. It appar- 
ently derives from the devotional common- 
place of the pure virgin singing in her 
heart with an angelic voice. Given the 
pagan undertones of the cult which grew 
up around “Saint Cecilia,”” deeply rooted 
beliefs in the healing powers of music 
could have easily infiltrated themselves. 
No artistic depictions show Cecilia with 
any musical symbols before the end of the 
fifteenth century. Raphael’s famous 
Ecstasy of St. Cecilia, painted in 1514, is 
one of the earliest witnesses to this novel 


identification of the saint with music. 

In Dryden’s narrative poem Cecilia is 
linked with a fabled feast given by 
Alexander the Great for his courtiers and 
officers after defeating the Persians in 330 
B.C. Alexander, “aloft in awful State” with 
his concubine Thais, is saluted by the 
throng (“Happy, happy pair”). Timotheus, 
a fabulous virtuoso of antiquity, flatters the 
conqueror by vividly relating how his 
mother Olympias, raped by Jove in the 
form of a dragon, gave him birth. “A 
present deity” the crowd calls out, and 
Alexander, overcome by the force of 
Timotheus’s music, succumbs to suggestion 
and thinks himself indeed a god. 

Still holding Alexander in his thrall, 
Timotheus sings of the joys of Bacchus, 
makes the soldier relive all his battles and 
even feel pity for the defeated Darius. 
Then, “softly sweet in Lydian measures,” 
he turns Alexander instantly from thoughts 
of war to the pleasures of love. After a 
short interval the bard cuts short the 
king’s repose with phantasms of fallen 
Greek warriors crying out for vengeance. 
(According to one version of the legend, 
Thais herself urged Alexander to put 
Persepolis to the torch in retribution for 
Persian atrocities at Athens.) At this point 
“divine Cecilia” enters unexpectedly this 
scene of Oriental decadence. The poet 
maintains that her powers exceed those of 
Timotheus, he who manipulated even the 
mighty Alexander like a puppet, for “he 
raised a mortal to the skies, she drew an 
angel down” (referring to an event in the 
fictitious tale of her martyrdom). 

Dryden’s ode was a text of better quality 
than that offered to most eighteenth- 
century composers. Its scenario, travers- 
ing a rich variety of passions and encom- 
passing many contrasting episodes within a 
small framework, was made to order for 
Handel the dramatist. It has a love interest, 
however slight, and opportunities for 
opulent musical grandeur. Dryden had 
designed a poem with a musical setting 
in mind: each major section ends with a 
“chorus.”” Handel, however, needed to 
have a text further subdivided into recita- 
tives, airs, and additional opportunities 
for choral numbers. Newburgh Hamilton, 
who had adapted other poetic texts for 
Handel, made the necessary adjustments, 
inevitably obscuring the structure of 
Dryden’s original. 

Handel composed Alexander's Feast for 
his own opera and oratorio season, not for 
the traditional St. Cecilia commemoration 
in November. It was performed for the first 


time on February 19, 1736 at Coven 
Garden. This new offering met with reason- 
able success, but gave little indication of 
turning into the popular favorite it was 
destined to become. Two years later, 
Handel took the unusual step of issuing a 
full score of the oratorio. The gratifying 
list of subscribers included many members 
of the royal family including the Prince 

of Wales who had recently been feuding 
with Handel. Charles Jennens, the future 
librettist of Messiah, ordered six copies. 
Subscribers were promised as a bonus a 
print of the composer engraved “by an 
eminent Hand” (actually Jacob 
Hounbraken). 

Opportunities to hear favorite pieces of 
music were rarer in the eighteenth century 
than they are in the age of sound record- 
ings. Audiences consequently expected 
larger doses of music (three hours or more) 
than are usually administered in the twen- 
tieth century. The length of Dryden’s poem 
was a given factor; Handel's setting of it 
required about two hours to perform. In 
order to ensure the satisfaction of his 
audience Handel had to supplement 
Alexander’s Feast with additional vocal and 
instrumental compositions. Of these inser- 
tions, the celebrated C-major “Concerto in 
Alexander's Feast” is the best known, but 
various organ concertos were tried at suc- 
cessive revivals of the oratorio. A particu- 
larly appropriate instrumental insertion was 
the Harp Concerto, specifically written 
for Alexander’s Feast, and later published 
as the Organ Concerto, Op. 4, No. 6. It 
follows the recitative, “Timotheus placed 
on high,” and will be performed in that 
place this evening. Handel revised an Italian 
cantata (Cecilia, volgi un squardo) and 
composed an aria (Seidel ciel), which were 
performed as part of the oratorio and 
even included in the first edition of the 
full score. Newburgh Hamilton added 
some concluding verses which Handel set 
several times for various solo and choral 
combinations. 

The same process of insertion and 
deletion which Handel employed to keep 
his works fresh from year to year affected 
these supplementary numbers. Sorting out 
all the variant versions is the scholar’s 
amusement and, frequently enough, exas- 
peration. There exists, however, a precious, 
neglected record of the composer’s own 
performances: two nearly identical organ 
part books, which seem to reflect in very 
special ways Handel’s 1737 presentations 
of Alexander’s Feast. 

The parts indicate both the exact notes 


to be played by the organist and the precise 


supplementary material added to the 
oratorio that year. Usually the keyboard 


player had only the bass line and a numer- 
ical code (figured bass) to guide him in 
choosing whay notes to play. The original 
organ parts of Alexander’s Feast establish 
authoritatively the chord spacing, and 
hence the sonority desired by Handel. 
They are also invaluable guidelines to 
dynamic levels and the organ stops to be 
used. They also imply performance guide- 
lines applicable to all of Handel’s music. 
Since this unique source was ignored by 
the editor of the standard edition of 
Handel’s works, it has almost never been 
used in the frequent modern performances 
of this popular oratorio. For this season’s 
Handel & Haydn Society presentations, Mr. — 
Dunn has prepared an edition which takes 
full advantage of this important material—a 
300th birthday present for one of the 
Society’s eminent patrons, George Frideric 
Handel. 


COMING NEXT.... 

Celebrate Bach’s 300th birthday with 
Thomas Dunn and the Handel & Haydn 
Society 


Johann Sebastian Bach: 
MASS IN B-MINOR 
Thomas Dunn, conducting 


H&H gave Boston its very first B-minor 

in 1887. It’s a special pleasure to continue 
this tradition of great H&H perform- 
ances in honor of the composer’s 300th 
birthday. 


Dawn Upshaw, soprano 
Karen Lykes, mezzo-soprano 
Shirley Close, alto 

Frederick Urrey, tenor 
Richard Morrison, baritone 
Francis Hester, bass 


Thursday and Friday 
March 21 & 22 

8 pm at Symphony Hall 
Good seats on sale now: 
$8, $10, $15, $22'& 26 
CHARGIT: 542-3600 


Ane- 


By rninat’ 


John Dryden (1697) 
Alexander's Feast; 
OR THE POWER OF MUSIQUE 
AN ODE 
In HONOR of St. CECILIA’s Day 


[PART THE FIRST] 
I 


Recitative ‘Twas at the Royal Feast, for Persia won, 
Tenor By Philip’s Warlike Son; 
Aloft in awful State 
The God-like Heroe sate 
On his Imperial Throne; 
His valiant Peers were plac’d around; 
Their Brows with Roses and with Myrtles bound. 
(So shou’d Desert in Arms be Crown’d:) 
The Lovely Thais by his side, 
Sate like a blooming Eastern Bride 
In Flow’r of Youth and Beauty’s Pride. 


Aria Happy, happy, happy Pair! 
Tenor and None but the Brave 
Soprano None but the Brave 


None but the Brave deserves the Fair. 


CHORUS 


Happy, happy, happy Pair! 

None but the Brave 

None but the Brave 

None but the Brave deserves the Fair. 


Recitative Timotheus plac’d on high 
Tenor Amid the tuneful Quire, 
With flying Fingers touch’d the Lyre: 
The trembling Notes ascend the Sky, 
And Heav'nly Joys Inspire. 


[Concerto for Harp] 


Accompagnato The Song began from Jove; 
Soprano Who let his blissful Seats above, 
(Such is the Pow’r of mighty Love.) 
A Dragon’s fiery Form bely’d the God: 
Sublime on Radiant Spires He rode, 
When He to fair Olympia press’d: 
And while He sought her snowy Breast: 
Then, round her slender Waste he curl’d, 
And stamp’d an Image of himself, a Sov’raign of the World 
Chorus The list/ning Crowd admire the lofty Sound, 
A present Deity, they shout around: 
A present Deity the vaulted Roofs rebound. 


Aria With ravish’d Ears 
Soprano The Monarch hears, 
Assumes the God, 
Affects to nod, 
And seems to shake the Spheres. 


CHORUS 


With ravish’d Ears 
The Monarch hears, 
Assumes the God, 
Affects to nod, 
And seems to shake the Spheres. 


Recitative The Praise of Bacchus then, the sweet Musician sung; 
Tenor Of Bacchus ever Fair, and ever Young: 
The jolly God in Triumph comes; 
Sound the Trumpets; beat the Drums: 
Flush’d with a purple Grace 
He shews his honest Face, 
Now gives the Hautboys breath; He comes, He comes. 
Aria Bacchus ever Fair and Young, 
Bass Drinking Joys did first ordain; 
Bacchus Blessings are a Treasure; 
Drinking is the Soldier’s Pleasure; 
Rich the Treasure, 
Sweet the Pleasure; 
Sweet is Pleasure after Pain. 


CHORUS 


Bacchus Blessings are a Treasure; 
Drinking is the Soldier’s Pleasure; 
Rich the Treasure, 
Sweet the Pleasure; 
Sweet is Pleasure after Pain. 


IV 
Recitative Sooth’d with the Sound the King grew vain; 
Tenor Fought all his Battails o’er again; 
And thrice He routed all his Foes; and thrice He slew the 


slain. 
The Master saw the Madness rise: 
His glowing Cheeks, his ardent Eyes; 
And while He Heav’n and Earth defy’d, 
Chang’d his hand, and check’d his Pride. 


Accompagnato He chose a Mournful Muse 
Soprano Soft Pity to infuse: 

Aria He sung Darius Great and Good, 
Soprano e By too severe a Fate, 

Coro Fallen, fallen, fallen, fallen, 


Fallen from his high Estate 
And weltring in his Blood: 
Deserted at his utmost Need, 
10 


Accompagnato 


Recitative 
Tenor 


Arioso 

Soprano 

Atia 
Mezzo-soprano 


Coro 


Aria 
Soprano 


Coro da capo 


Accompagnato 
Tenor 
Coro 


Accompagnato 
Tenor 


By those his former Bounty fed: 
On the bare Earth expos’d He lyes, 
With not a Friend to close his eyes. 


With down-cast Looks the joyless Victor sate 


Revolveing in his alter’d Soul 
The various Turns of Chance below; 
And, now and then, a Sigh he stole; 
And Tears began to flow. 


CHORUS 


Revolveing in his alter’d Soul 
_The various Turns of Chance below; 
And, now and then, a Sigh he stole; 
And Tears began to flow. 


Vv 


The Mighty Master smil’d to see 
That Love was in the next Degree: 
‘Twas but a Kindred-Sound to move; 
For Pity melts the Mind to Love. 
Softly sweet, in Lydian Measures, 
Soon He sooth’d his Soul to Pleasures. 
War, he sung, is Toil and Trouble; 
Honour but an empty Bubble. 
Never ending, still beginning, 
Fighting still, and still destroying, 
If the World be worth thy Winning, 
Think, O think, it worth Enjoying. 
Lovely Thais sits beside thee, 
Take the Good the Gods provide thee. 
The Many rend the Skies, with loud Applause; 
So Love was Crown’d, but Musique won the Cause. 
The Prince, unable to conceal his Pain, 
Gaz’d on the Fair 
Who caus’d his Care, 
And sigh’d and look’d, sigh’d and look’d, 
Sigh’d and look’d, and sigh’d again: 
At length, with Love and Wine at once oppress’‘d, 
The vanquish’d Victor sunk upon her Breast. 


[PART THE SECOND] 


Vi 


Now strike the Golden Lyre again: 

A lowder yet, and yet a lowder Strain. 

Breaks his Bands of Sleep asunder, 

And rouze him, like a rattling Peal of Thunder. 


Hark, hark, the horrid Sound 
Has rais’'d up his Head, 
As awak’d from the Dead, 
And amaz’d, he stares around. 


Aria 
Bass 


Accompagnato 
Tenor 


Aria e Coro 
Tenor and 
Soprano 


Accompagnato 
Tenor 


Chorus 


a2 


Revenge, Revenge, Timotheus cries, 
See the Furies arise! 
See the Snakes that they rear, 
How they hiss in their Hair, 
And the Sparkles that flash from the Eyes! 
Behold a ghastly Band, 
Each a Torch in his Hand! 
Those are Grecian Ghosts, that in Battail were slayn, 
And unbury’d remain 
Inglorious on the Plain. 
Give the Vengeance due 
To the Valiant Crew. 
Behold how they toss their Torches on high, 
How they point to Persian Abodes, 
And glitt’tring Temples of their Hostile Gods! 


CHORUS 


The Princes applaud, with a furious Joy; 

Tenor and And the King seyz’d a Flambeau, with Zeal to destroy; 
Thais /ed the Way, 
To light him to his Prey, 

And, like another Hellen, fir’d another Troy. 


Vil 


Thus, long ago 
‘Ere heaving Bellows learn’d to blow, 
While Organs yet were mute; 
Timotheus, to his breathing flute, 
And sounding Lyre, 
Cou’d swell the Soul to rage, or kindle soft Desire. 


Grand CHORUS 


At last Divine Cecilia came, 
Inventress of the Vocal Frame; 
The sweet Enthusiast, from her Sacred Store, 
Enlarg’d the former narrow Bounds, 
And added Length to solemn Sounds, 
With Nature’s Mother-Wit, and Arts unknown before. 
Let old Timotheus yield the Prize, 
Or both divide the Crown; 
He rais‘d a Mortal to the Skies; 
She drew an Angel down. 


[Additional text by Newburgh Hamilton] 


Your Voices tune, and raise them high, 
Till th’Echo from the Vaulted Sky 
The blest Cecilia’s Name: 
Music to Heav’n and Her we owe, 
The greatest Blessing that’s below; 
Sound loudly then her Fame. 
Let’s imitate her Notes above; 
And may this ev’ning ever prove 
Sacred to Harmony and Love. 


St Botolph Restaurant 








A charming 19th Century Townhouse 
serving superb continental cuisine 

in contemporary informal elegance. 
Offering lunch and dinner with a variety 
of fresh seafood specials daily, and our 
after theatre cafe menu till midnight. 












Serving 
Lunch: 12:00-2:30 weekdays 
Dinner: 6:00-10:30 Sun.-Thurs. 
6:00-12:00 Fri.-Sat. 
Brunch: 11:00-3:00 Sat. & Sun. 








reservations: 266-3030 


99 St. Botolph Street 
behind the Colonnade Hotel 








Fleur du Jour 


70 Charles St 168 Newbury St. 
Boston Boston 
523-4752 267-5422 


Flowers delivered around the corner and 
around the world. 
All major credit cards accepted 
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Mr. Arthur Telegan 
Mr. Donald Ware 

Mr. Merrill Weingrod 
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SOLOISTS 


Jeanne Ommerle 
Soprano 


Jeanne Ommerle recently scored a 
success with the Dallas Opera as Monica 
in Menotti’s “The Medium.” As a 
featured artist, she has been a favorite of 
Handel & Haydn audiences for several 
seasons. Ms. Ommerle earned rave 
reviews for singing Sophie in “Der 
Rosenkavalier” and Musetta in “La 
Boheme’ for the Opera Company of 
Boston, and she has appeared with the 
Augusta Opera, Charlotte Opera, 
Cleveland Opera, and the Lake George 
Opera Festival. Future engagements 
include a return to Dallas for Britten’s 
“The Rape of Lucretia,” and ‘The 
Daughter of the Regiment” for the Mobile 
Opera. Northeastern Records will soon 
release a recording of Sir Arthur Sullivan's 
songs sung by Ms. Ommerle and bari- 
tone Sanford Sylvan. 


Rosemarie Grout 
Mezzo-soprano 


A member of Handel & Haydn’s profes- 
sional chorus for better than a decade, 
Rosemarie Grout makes her H&H debut 
as a soloist for “Alexander's Feast.” A 
finalist in the Metropolitan Opera’s 
regional auditions, a graduate of New 
England Conservatory, Ms. Grout has 
performed with the Opera Company of 
Boston, the Goldovsky Opera, and the 
Lyric Opera of Boston. Now performing 
and residing in Chicago, it is a great 
pleasure to welcome Rosemarie Grout 
back to the Handel & Haydn Society. 


Grayson Hirst 
Tenor 


Grayson Hirst has appeared in over 
seventy leading roles with opera compa- 
nies throughout the United States—in 
New York, Boston, Houston and San 
Diego. Mr. Hirst is a frequent guest 
soloist with the Baltimore, Dallas, Detroit, 
and St. Louis Symphonies, the Los 
Angeles Chamber Orchestra, and the 
New York Philharmonic. A versatile 
tenor, Mr. Hirst is well-known to summer 
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music festival audiences at Wolftrap, 
Aspen, and Brattleboro. He has recorded 
opera and oratorio for Disque VDE and 
CRI, Schubert's “Die schone Mullerin” 
for Leonorda Records, and recently 
Janacek’s “The Diary of One Who 
Vanished” for Arabesque. His recording 
of Schubert’s “Winterreise” and a disc 

of unknown songs of Dvorak are recent 
release from Spectrum. 


William Sharp 
Baritone 


Recognised as one of America’s most 
gifted young singers, William Sharp won 
the Highest Prize of the Geneva Inter 
national Vocal Competition in 1983, and 
the Young Concert Artists International 
Prize in 1982. Mr. Sharp has performed 
with the Chicago Opera Theatre, the 
Minnesota Opera, and the New York 
Philharmonic. A participant in the 
Marlboro and Colorado Music Festivals, 
Mr. Sharp performs extensively through- 
out Europe and the U.S.A. as a member 
of the Waverly Consort. A graduate of 
Lawrence University and the Eastman 
School of Music, Mr. Sharp has made a 
number of current recordings for Vox- 
Turnabout, Columbia, and Nonesuch 
Records. 


James Pinkerton 
Harp 


For several years, James Pinkerton was 
featured harp soloist for the U.S. Marine 
Band. His extensive appearances as 
soloist for the State Department—and 
throughout diplomatic circles in Wash- 
ington—are matched only by extensive 
engagements elsewhere around the 
nation: with the St. Louis Ballet, the 
Salvi International Festival at Santa 
Barbara, the Pennsylvania Ballet, and 
the Houston Symphony. “Alexander's 
Feast” marks Mr. Pinkerton’s second 
association with the Handel & Haydn 
Society. 

Mr. Pinkerton is pursuing a dual 
Career in music and in medicine, and he 
continues to delight audiences with his 
expertise and dynamism—whenever his 
medical studies permit it! 
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ABOUT HANDEL & HAYDN 


The Handel & Haydn Society, founded in 
1815 for the advancement and improve- 
ment of music, is unique among Boston's 
cultural institutions. 170 years after its 
first performance, H&H embraces great 
traditions and significant innovations. 

Each season, Handel & Haydn offers a 
subscription series of choral and orches- 
tral concerts at Boston’s Symphony Hall. 
The annual Messiah presentation — 
now in its 131st consecutive year! — is 
our most widely recognized event. But 
with increasing frequency, Boston area 
audiences are finding that H&H is an 
important source of many kinds of music 
— music which can range from the 
Baroque and Classic right up to master- 
works of the 20th century. 

Handel & Haydn today owes a tremen- 
dous measure of its musical life to 
Thomas Dunn, Artistic Director since 
1967. Under his leadership and care, 
Handel & Haydn has been transformed 
from a large community choir to a fully 
professional chorus and orchestra capable 
of a rich and varied repertoire. 

Maestro Dunn insists that a piece of 
music “must be left better for our 
having performed it.” In this season’s 
presentations of Baroque music, he 
utilizes the choral and orchestral forces 
of a size for which the composers wrote. 
The result is a chamber-sized ensemble 
in which each instrument and each voice 
is an important contributor — and from 
which the musical architecture can be 
rediscovered. This approach is decep- 
tively subtle, since it permits a richness 
of detail and a clarity of line hard to 
obtain in an ensemble of symphonic 
scale. 

Handel & Haydn today earns more than 
half of its income from ticket sales to 
its concerts at Symphony Hall. Support 
from the National Endowment for the 
Arts, the Massachusetts Council on the 
Arts & Humanities, and the City of 
Boston support and expand our musical 
activities. But it is contributions from 
individuals, corporations, and founda- 
tions which will ensure the continued 
success and enhance the musical 
vibrancy of the Handel & Haydn Society. 
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